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THE THAMES: THE ARTERY OF LONDON

An exhibition of Contemporary Art and Sculpture
This exhibition explores and considers the River
Thames and its iconographical and symbolic
resonance for a wide range of contemporary
visual practice. Its intention is to explore themes,
narratives, associations, histories, ecologies and
ideas other than those necessarily realised through
the literal and direct depiction of the Thames itself.

Modern and Tate Britain might be conceived as site
responsive interventions, the placement of which
recognises and continues this history of immersive
engagement. This group exhibition, The Thames:
The ARTery of London has been organised
and curated as a contemporary contribution
to this artistic, social and cultural dynamic.

The River Thames – its length, tidal reach,
importance for trade and for the sustainability of
the city’s recycled water resources – is a significant
part of London’s natural and ecological landscape.
Its name, taken from the Sanskrit Tamas, literally
means dark, suggests perhaps a partly occluded or
elliptical subject resistant to the gaze. But London
is and has been typically identified by the snake-like
image of the Thames, often used for navigation,
whether from earlier, aerial analogue photography
or through digitised satellite imagery made
ubiquitous by search engines on our PCs. Beyond
the immediate course and tidelines of the Thames
itself there is a rich and expansive hinterland
which indexes a history of continuous settlement
from the Romano-British era through to the
industrial period of the eighteenth and nineteenth
centuries and the post-industrial present.

Angus Pryor
Reader in Fine Art and
Head of School of Art and Design,
University of Gloucestershire,
November 2016.

For artists as diverse as Monet, Derain, Whistler,
Roberts, Maitland, Gilman, Greaves and Turner,
the natural iconography of the Thames itself and its
adjoining architecture provided a creative impetus
to their own aesthetic. Similarly, both the Tate

Cover artwork: Anna Walsh, Sea Monster Soup (2016),
screen print 50 x 40 x 5cm
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WHAT GOES AROUND COMES AROUND
An essay by J.S. Harvatt
To the Celts who settled by the Thames, its ebb
and flow would have marked out their days. It
was both nourisher and destroyer; an elemental
spirit to be revered and placated with extravagant
votive offerings. This practice continued well
after the Roman invasion with evidence of
waterside shrines and small votive figures in
clay and bronze being found along its length.

“To where Fleet-ditch with disemboguing streams
Rolls the large tribute of dead dogs to Thames
The king of dykes! than whom no sluice of mud
with deeper sable blots the silver flood”
By the Victorian era, with the added joy of
pollution from industrialisation, Pope’s “waves of
silver”, former playground of bream, perch, pike,
roach, rudd, dace, ruffe, and barbell, now ran thick
and black, smelling of death. The Thames was
the main source of drinking water for London and
epidemics of water borne diseases were frequent.
In a fit of moral conscience a Punch cartoon of
the time shows Father Thames presenting his
children: Scrofula, Diphtheria and Cholera to
the “fair city of London”. The situation was not
improved when social reformer Edwin Chadwick
was appointed to deal with the increasingly
virulent outbreaks of cholera. Believing (as was
the accepted theory of the time) that disease
was essentially airborne; he supported the rapid
removal of human waste through improvements
to the disorganised sewage and drainage
systems. Unfortunately this only led to an even
greater flow of raw sewage into the Thames.

However as beliefs in the pre-Christian gods of
nature waned and the anthills of civilisation rose
up along its banks, our offerings to Old Father
Thames became less salubrious. London was
growing rapidly in both size and population and
by 1603 it was home to no fewer than 225,000
souls. All too often offerings of an intestinal nature
would simply be emptied into the open waste
channels which ran down the middle of the street
or the nearest tributary such as the Fleet. There
were large communal latrines by Tower Bridge that
emptied their contents directly into the river and
the pungent outflowings from the slaughterhouses
of Smithfield added their own distinctive
brand of unpleasantness to the admixture.
This desecration of a once revered waterway
continued unabated into the next century
and although in 1713 the poet Alexander
Pope could still (albeit with a stretch
of
the
imagination),
anthropomorphise
the Thames as an idyllic lyrical figure:
“...from his oozy bed Old Father
advanced his reverend head; His
dropp’d with dews, and o’er the
His shining horns diffused a golden

Matters came to a head in the summer of 1858
with what was quickly dubbed as “The Great
Stink of London”. A spell of unusually hot and
dry weather meant that London was overcome
with an overwhelming smell of putrefaction, even
reaching into the Houses of Parliament. So bad
was the smell (Dickens described it as being of
a “head-and-stomach-distending nature”) there
was talk of Parliament re-locating to Oxford,
and the Queen herself was forced to abandon a
proposed pleasure cruise. Numerous questions
were raised in the House and it suddenly became

Thames
tresses
stream
gleam”

Some fifteen years later he was writing:
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imperative that the situation be remedied without
delay. On 15 June Disraeli tabled the Metropolis
Local Management Amendment Bill. In the
opening debate he called the Thames “a Stygian
pool, reeking with ineffable and intolerable
horrors”. The leading article in The Times
observed that “Parliament was all but compelled
to legislate upon the great London nuisance by
the force of sheer stench” and within months
the ambitious plans of a former railway engineer
Joseph Bazalgette to completely transform the
sewer system were underway. Bazalgette’s gravity
powered sewers were an inspired solution to the
city’s woes and formed the catalyst for the river’s
recovery. The cleaner water allowed fish populations
such as sprat to return and support life higher up
the food chain, and today the Thames supports
125 fish species and 400 types of invertebrate.
However we cannot afford to be complacent. In
recent years the sewers have once again started
to fail. They are simply too small to handle all the
sewage from London’s 7 million-strong population
and in 2013 55 million tonnes of untreated sewage
overflowed into the River Thames. The notoriously
unreliable (and with climate change increasingly
severe) British weather adds to the problem
since during heavy rain the sewers overflow into
the river. When the sewers were built, overflows
only occurred once a year, but now raw sewage
pours into the Thames nearly once a week. The
battle to restore the pre-lapsarian health and
vitality of Old Father Thames is not yet won.
J.S.Harvatt
LLB (Hons) BA (Hons)
2016
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ZENA ASSI

I am a Lebanese artist living and working in London. My contemporary work draws its inspiration from
the relations and conflicts between society and its surroundings. These concerns formulate an invitation
to question how the river Thames can be seen as luxurious scenery by some lucky few, but also - as I
perceive it while walking on its shores - as a refuge and a shelter for some unlucky others. More than
any other London element, the shores of the Thames and its infrastructure and bridges witness all the
social and humanitarian changes of our contemporary society, from global economic crisis and the rising
number of the homeless to the diaspora of migrants and their need for shelter and a home.

Zena Assi, Bridges over the city shore (2016), mixed media &
collage on panel, 61 x 46 cm, £2000

ROS BARKER

The large scale drawing, London Bone, was specifically commissioned for this exhibition. The represented
tidal flow of rubbed delicate hand bones and fingers whisper of the absence and trace of humanity
historically drawn to the river. Millions of bones that nurtured and formed London continue to intrigue
and beckon the world. As process I use compressed graphite and sharp pencils on delicate paper to
create three-dimensional drawings which interpret the transience and trace of human presence and
absence. I am interested in the fragility of life and paper as metaphor.

Ros Barker, London Bone (Detail) (2016), compressed graphite on Japanese
Kozuke paper, 45gms, 100 x 100 cm, £250
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SIMON BREWSTER

These works represent affectionate, little votive offerings to the Thames. They incorporate found
materials from the beach opposite Tate Modern, which are set on transfers of unique photographs on
wooden panels.

Simon Brewster, Thames 3 (2016), mixed media, 40 x 40cm, £700

STEVE BURDEN

Growing up in an urban jungle on the Thames shore, surrounded by out-of-scale concrete fortresses, has
inevitably informed my development and visual aesthetic as an artist. Inspired by my own experiences
growing up on the Pepys Estate in Deptford, south London, my paintings investigate dystopian themes
and ideas associated with British housing estates. I’m interested in exploring the social issues that arose
from the creation of this estate – security, isolation, control and gang culture – as well as its location,
design and architecture, and the history of the site as an important Naval dockyard dating back to Henry
VIII and the Tudors.

Steve Burden, The Thames Abattoir (2016), oil, 160 x 200 cm, £3000
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DEBORAH BURNSTONE

A Fine Art graduate from Goldsmiths College, I make films, paintings, installations and photographs.
My work is located at the edge of places: outlying parts of cities, the shoreline, roads. Estuary Stories
celebrates the people and topography of the Thames Estuary, which was recently reprieved from being
turned into a massive airport. The four-part video poem explores memory, the cycle of life and our
relationship to nature. Ebb and Flow, a two-screen video piece, also filmed at the Thames Estuary on the
Isle of Grain, is a meditation on time and the rhythm of the tides.

Deborah Burnstone, Estuary Stories (2016), HD Video, £200
edition of 25 with framed archival stills

EMILY JANE CAMPBELL

Much of my work explores both the emotional and physical aspects of death, loss and bereavement. I
often use texture in my paintings to explore the physical process of rotting, decaying and “Atrophy”.
When considered in relation to the theme of the River Thames and its relationship to “the psyche of a
nation” these paintings can be read as a lament on its association with death. For many it has been the
place they choose to end their lives and among its myriad guises is the reputation and history of the river
as a container of extinct human life. As well as the loved ones and John and Jane Does that are fished
out from its banks approximately once a week, this ancient water holds the memory of every anonymous
traveller and lighterman whom it has carried at some point in history. We may not remember them but
the river does.

Emily Jane Campbell, And it will rain down upon you (2016), oil and paper with
gold and silver leaf on linen canvas, 50 x 50cm, £375
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ALICESON CARTER

Carter’s work starts from points of observation, of time and place and our interactions within them. She is
interested in these small moments, and plays with them to create works that allow reflection of the world
around us. An experimental mockumentary, playing with notions of natural history films, referencing
wildlife that makes it up the Thames, only to perish after making it onto the ‘News’. The footage and
photographic stills were shot on the same day and as the subject was ‘found’ the narrative formed whilst
editing.

Aliceson Carter, London Bird (2014), video 00:02:17

NICHOLAS CHEESEMAN

The sculptures that I carve explore the materiality of the wood. The wood is found in east London by the
canals that feed into the Thames. I see the wooden objects as witnesses to the changes that have taken
place over the period of their growth. By carving into the wood I expose layers of history, and question
the value of these materials and their restoration into a sculptural object. The impermanent, incomplete
and imperfect nature of the objects reflects on the ever changing nature of the city and the river that has
governed its evolution.

Nicholas Cheeseman, Core (2016), wood and unfired clay
base, 70 x6 x 6cm, £1000
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LINDA DAVIES

I’m researching an area of marginal land on the edge of the Thames in Gravesend, Kent. I grew up
nearby; my father worked in a factory there, and my grandfather worked on the river. In the last forty
years the factories have been demolished, and the whole area is in a new state of transition. Discovering
stories about Gravesend and its connections to the Thames has enabled me to reconnect with the town I
left many years ago. The works I have made in response are an encapsulation of many layers of history,
of temporality and the constant flow of time.

Linda Davies, What’s Left (2016), Giclee print & book on board, 50 x 40 cm, £400

LIZ GORMAN

Mud larking is the search for historical artefacts along the Thames River. As the tide flows in and out,
traces from the past are washed upon the shore. These lumen prints serve as documents of this cache
of objects, and were created by placing individual items directly onto photographic paper and exposing
the paper to sunlight. The process is reactive to the environment, the intensity of the sun and varying
quality of the river water and rain producing colourful silhouettes and mud-like swirls.

Liz Gorman, Tin soldiers (2016), unique silver gelatine print, 20 x26 cm, £135
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GWIL HUGHES

I have chosen three works which reflect the ebb and flow of working as an artist in London. Having
grown up in a natural landscape I find myself drawn to the Thames as a contemplative space. But it is
also a part of London which highlights the play of urban and the natural in every ripple and reflection. It
is water from green valleys reflecting the lights of tower blocks and traffic. The works Thames, At Night
and City Lights are three distinct water studies, each a separate response to the experience of London
as personified by its defining feature: the river.

Gwil Hughes, City Lights (2016), oil and ink on wood, 31 x 31cm, £525

CHRIS KEMP

I am a paper cutting artist based in North London. I take inspiration from man-made environments and
have a fascination with city skylines, particularly when illuminated at night. The works I have submitted
are interpretations of views of parts of London. The financial institutions of the city of London make for
a beautiful and intimidating view. I have tried to capture the beauty of the buildings and the fragility of
an unsustainable system they represent in three separate images.

Chris Kemp, View from the East (2016), paper cut on flat, 42 x 59.5 cm, £200
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ANN KOPKA

Ann Kopka is an exhibiting artist, specialising in painting, installation and digital art. She has studied
Fine Art at Central St Martins College of Art and Design in addition to contemporary art at the Open
University and Museum Curating at the Tate Modern. Inspired by Peter Ackroyd’s book, Sacred River
and Wordsworth’s poem, Composed upon Westminster Bridge, this painting reflects the shifting waters
of London’s Docklands, mingling the ancient and the modern, the organic and the manmade, the fluid
with the solid while exploring the relationships between structure and scale, colour and light, repetition
and pattern.

Anne Kopka, The river glideth at his own sweet will (2010),
acrylic on canvas, 50 x 70 cm £350

ANNE KRINSKY

These paintings are part of Tide Line Thames, my two year project, funded by Arts Council England. Tide
Line Thames takes as its subject matter the shifting riverscape and its architectural structures between
the high and low tide lines. I am enchanted by the river walls, with their worn stone, wood and metal
surfaces embellished with bright green algae. I am fascinated with both the geometric regularity of
repeated pattern and its disruption. As such, the eroding river architecture – etched by the tides and the
passage of time – is a perfect match for my visual interests.

Anne Krinsky, River Walls (2016), acrylic & mixed media on aluminium plate, 133 x
100 cm £4500
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EMMA MOODY-SMITH

Emma Moody-Smith’s practice explores the process of making. Taking some fishing wire from her stash
of unused materials she decides to knit with it. The wire is troublesome, twisting and twirling in all
directions, yet it creates beautiful swirls like ripples in a river. Moody-Smith is not concerned with her
stitching mishaps, choosing to let the flow of the thread and rhythm of her knitting find its own course.
In a state of continuing flux, the work gradually winds itself from one end to the other.

Emma Moody- Smith, Untitled (2016), fishing wire, 120 x 180 cm, POA

SARAH NEEDHAM

The river Thames runs across the country, collecting evidence in its bedload of all that it has been
through, both physically, in time, and metaphorically. Collecting from here and depositing there in
fragments, like a giant Lethe. These works explore the metaphor of the Thames as Lethe, holding all the
lost stories of London; the thoughts that have dissolved as people stand on the bridges, the physical
deposits of its ancient history, the evidence it holds of both human endeavours and disappointments.
And in particular we have a fascination with the way a river matures along its route, collecting most in its
early stages and depositing most in its meandering maturity. In the painting Fulham Lethe, the Thames
holds all our lost dreams and I have created the space to consider those dreams.

Sarah Needham, Sheerness (2016), oil on canvas plus sheer
plastic sheet, 101x101cm £600
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GEMMA PARDO

My work is about time and transformations that occur in specific places. The works echo landscape
and time, revealed in a meditative and reflective manner, without imposition of meaning or narrative.
In most of the pieces the viewer will feel the tension between nature and industry, the local and global,
leaving open to question the consequences of these changes and influences on identity and culture. I
am interested in natural cycles, the changes and transformations that may not be clear at first but which
have a big impact in time and space, marked by the impression of human activity.

.
Gemma Pardo, Still image from Untitled (2007), video, £3000

JACKSON PAYNE

To be nostalgic is to yearn for something that is essentially non-existent or was never really what we
thought it was. Keepsake resembles a kind of discarded souvenir, a silver foil image on a candy wrap,
precious but destined to decompose. Canary Wharf is a symbol of 1990s enthusiasm, a sign of a powerful
London, a signifier of wealth. In this painting I look at it from the other side of the river. I imagine the
nostalgia for hopeful days but also the immersion in the beauty of the landscape that is accessible to
everyone.

Jackson Payne, Reconstruction (2016), acrylic/toner 29 x 42 x 2.5 cm, £800
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ALEXANDER PEMBERTON

I paint from life and for over twenty years my principal subject matter has been the Thames at Greenwich.
This includes the older industrial Greenwich – the wharves where dredgers come in to unload gravel,
but also the new look of Canary Wharf and Silvertown. The river compels me as a subject because an
aim of my work is to fix in a measured, organised way what is fluid and chaotic. The paintings are done
in series which explore the light on the water and the architecture. The images submitted here belong
to these series.

Alexander Pemberton, Canary Wharf (2009), oil on canvas,
61 X 107 cm, £2300

DANIEL RAYMOND

Daniel Raymond is a London-based artist who adopts a multi-disciplined approach to investigate the
ambiguous nature of modern living. The river’s constant shift in current can be viewed as a metaphor
for contemporary reality; an invisible environment of flowing messages and signs. Appropriating image
and text from free publications (often distributed in locations situated close to the Thames), the artist
plays with these messages to create a unique visual poetry that draws on the cinematic and examines
the emotional landscapes that are often affected by a crisis and influx of conflicting information. The
anxieties presented in these works explore the psyche of a nation and raise the question: how does one
build a place of stability on the waves of constant change?

Daniel Raymond, Every day with no other way (2016), digital painting with mixed
media collage (printed on Hahnermeuhle Photo Rag 308 gsm), 33 x 42.5 cm, £100
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VICTORIA SMITH

An Environmental Scientist by profession, much of my artwork is concerned with the appropriation of
used paper to produce images that have a tangible link to the past or a warning for the future. Making
Waves in Parliament uses old postcards of the Houses of Parliament and a “rough sea” to emulate what
might happen were the Thames barrier to fail. The collage Tamesubugus fecit meaning “Tamesubugus
made it” refers to my own association with the Thames. The swirling waters coming towards us out of the
picture as the tide ebbs and flows, layers of history uncovered and collected by the mud larkers, secret
government passages and drinking water take by pipe, all flanked by the now ridged banks of the river.

.
Victoria Smith, Making Waves in Parliament (2015), paper
collage, 27 x 39cm, £220

MARION STUART

Marion Stuart uses automatic writing to explore reactions to events in her life. She uses a book set in
the West Country, a place of her heritage, called Dartmoor Omnibus by Eden Philpotts from which
she selects words and text which are silkscreened onto her clay. Recent work sees her exploring the
discarded items of bottles and jars, much like the Devon pottery shipped to America from the tidal
estuary port of Bideford. These pieces show life, the wear and tear of their past, as if cast from a sailing
ship into the river only to be found in our time, in the muddy clay of the riverbed.

Marion Stuart, Large cider jar (2016), ceramic, 30 x 32 x28cm, £360
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MATTHEW SWIFT

Living on the North Kent Coast allows me to regularly observe the Thames estuary; it is an essential
element of what inspires me to make work. Tankerton and Hampton are semi urbanised, residential
enclaves on this coast; from here you can see wind farms, World War Two anti-aircraft forts and cargo
ships. This coast hums with activity and history; it is not prettified but it is purposeful. Painted outside from
observation. These paintings are meditations about the land on this coast and how human interventions
determine it. For example, the curved metal railing skewered to the concrete flood wall that descends
onto the grass and flint pebble beach.

Matthew Swift, Grey Wall (2014), oil on board, 21 x 27cm, £200

BEVERLEY THORNLEY

The Thames as a transport artery has had a major impact on Stone, a small riverside parish in Kent. Here
chalk was quarried from huge pits and barge loads of cement were dispatched upriver to meet London’s
insatiable demand for concrete. My work reflects this history. Chalk river, a site-specific installation
using chalk from Stone, conveys the journey from the quarry face up the river. The sculpture Cement pit
highlights the link between chalk and concrete. The print Concrete parish is one of a series based on a
map of Stone, with the Thames flowing along the northern boundary.

Beverley Thornley, Cement Pit (2015), chalk and tracing
paper, 30 x 30 x 40cm, £200
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PASCAL UNGERER

I am a visual artist based in London. I am currently in the process of doing an MFA in Fine Art at
Goldsmiths. Prior to studying Fine Art I worked as a press photographer for several years. A lot of my
work is centered on themes based around social, geo-political or ecological issues. The work that I have
submitted for this exhibition comprises a new and ongoing project based on the ecology of the city,
layering together certain aspects of gentrification, urbanism and spatial culture in relation to how we
affect our urban environment.

.
Pascal Ungerer, Passage II (2016), giclee pigment print, 59.4
x 84.17cm, £650 Edition of 7

IAN VINES

The bridges spanning the Thames are some of the river’s most iconic features. Walking along the river, I
was particularly interested in London’s dramatic suspension bridges. In the work for this exhibition there
is a dialogue between photographic images and actual objects. Suspended plays with the perspective
and orientation of the suspension bridge, juxtaposed with the suspended spirit level. Dark Thames
explores the atmospheric qualities of the river at night, with the effects of light playing on the surface of
the water. Meanwhile, the structure of the bridge is echoed in a strange, suspended object.

Ian Vines, Suspended (2016), photograph and objects, 47 x 44 x 7cm, £250
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JANE WALKER

The river is a natural living thing that gives shape to the disciplined civilization and built environment that
humankind creates. When looked at from high up, the Thames seems to threaten flooding the city – it
looks too full. The Thames has already changed its course significantly in the past. My practice explores
line in 2 dimensions while also trying to deal with the vast space of landscape and the changing space
in contemporary art. My aesthetic is concerned with the pressure that cities are under, the tension in the
urban environment, and as a landscape painter I am concerned for the environment.

Jane Walker, City and River (2015), acrylic on canvas, 101 x
76 cm, £500

ANNA WALSH

My work investigates human relationships with the natural word, particularly animals, and our love of
categorising to create order.This piece is inspired by the 1850 engraving ‘Monster Soup’, a satire of a
microscopic examination of the water supplied to the inhabitants of London portraying the ‘monsters’
found in a drop of water from the Thames. Just 50 years ago, the Thames was so polluted it was declared
“biologically extinct”, too dirty for anything to survive there. But sightings of various marine mammals
and other species over the last few years confirm that the river is springing back to life.

Anna Walsh, Sea Monster Soup (2016), screen print, 50 x 40
x 5cm, £90 limited edition
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MEI YUK WONG

Having walked along the Thames many times, I was looking for some images to represent it. Then, I
walked onto the shore and discovered some very interesting subjects. The green stained images were
right in front of my eyes, the wood panels, the walls, the metal pipes, they all created a very strong sense
of the river that I hadn’t seen before. I like the textures that the river has created. I have used this series
of photographs to create abstract pieces of work. I have also inserted poems within the photographs to
express the mood walking along the Thames.

.
Mei Yuk Wong, Tide line 2 (2016), photography, 29.5 x 24.5 cm, £95

KERRY ZACHARIA

I love the Thames and its surroundings! When I decided to go public with my art in 2013, which I had
created from an inner place since 2004, something quite magical started to happen and I began to look
outward and experience inspiration from my daily surroundings, like seeing them for the first time. A
view from a window overlooking the City marked the birth of my London art collections. My artistic style
is quite linear, energised, expressionistic and at times mysterious. I submit these because whichever way
I look at St Paul’s Cathedral I’m spiritually uplifted. It overpowers the Thames like its guardian.

Kerry Zacharia, City Roof (2013), ink on paper, 71.5 x 96 cm, £2865
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ABOUT PLASTIC PROPAGANDA
Plastic Propaganda, a non for profit collective, was
founded in 2009 by William Henry, a UK-based
installation artist and sculptor and by Angus Pryor,
Reader & Head of the School of Art & Design,
University of Gloucestershire. It was joined by
Dr Grant Pooke, an Art Historian based at the
University of Kent, in 2010. Plastic Propaganda
has a track record of delivering successful
exhibitions of practice by contemporary artists
across a spectrum of media in innovative spaces.

Covent Garden and in Cheltenham Art Gallery
and Museum, now the Wilson exhibiting the
British Biblical Art /Ahmanson collection.

Its members are involved in the plastic and
theoretical process of making and authoring
art, regardless of medium. The collective has
exhibited and showcased work at a range of
venues in the UK and internationally, including
London’s Canary Wharf, Tower Bridge, New
Delhi, Taiwan and most recently Amsterdam,

The collective’s overall objective is to provide
an international enabling platform for artistic
ambitions and aspirations to be realised within a
supportive and constructive environment.

Plastic Propaganda have held four shows in 2016:
at APT Gallery, Deptford, entitled Both Ends of
Madness which, following its success, moved to
the Sassoon Gallery in Folkestone. These were
followed by Nautical Perspectives and Sugar
and Spice at St Katharine Docks in London.

For further information please contact William
or Angus at www.plasticpropaganda.co.uk

Special thanks are due to St Katharine Docks Management and
Blackstone for permission to hold this exhibition on the Estate.

Thanks to John Brennan, William Minto, David Oates, Dr Grant Pooke and Angus Pryor for (variously) logistics, concept design,
curation, copy editing, layout and exhibition planning. Thanks also to Anna Walsh for permission to use the image of her work, Sea
Monster Soup, on the promotional material for the exhibition.
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